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At the forefront of Caribbean, Latino, and queer studies, Lawrence La Fountain-

Stokes’s Queer Ricans examines literary, visual, and performance work from the second 

half of the twentieth century through the first decade of the twenty-first century.  In La 

Fountain Stokes’s hands, analyses of an impressive range of artists reveal both the links 

of tradition and experience that bind together queer “diasporicans” and also “the great 

heterogeneity and the historic shifts and transformations” that the “artists and writers 

have embraced and participated in” (130).  La Fountain-Stokes presents the artists and 

their works as representative of a distinct tradition—with its own aesthetic, political, and 

cultural dimensions—that has shaped as much as it has been shaped by “Rican” and 

queer traditions 

La Fountain-Stokes’s extensive field research brings into print discussion the 

work of current and emerging artists whose ephemeral productions might otherwise 

escape larger audiences.  His attention to authors and artists who for linguistic or political 

reasons have been studied as only Puerto Rican, Latino, queer, or feminist opens each 

work to new audiences and redefines the fields of Caribbean, Diaspora, and queer 

studies.  The analyses in Queer Ricans reveal Luis Rafael Sánchez, Manuel Ramos Otero, 

Luz Maria Umpierre, Rose Troche, Erika López, and Arturo Avilés and Elizabeth 

Marrero to be not only bridges between categories—such as Puerto Rican, queer, poet, 

performer—but figures that require a radical rethinking of the categories themselves. 

 



Fitting for a work that investigates the back and forth between Puerto Rico and 

the United States, but still rare in both Caribbean and Diaspora studies, Queer Ricans 

offers superior knowledge of a broad American context.  The focus of analysis is 

distinctly “Rican” (Puerto,  Nuyo, New York-Puerto…), but contextualized in the artistic 

and cultural traditions, the political and social histories of Latin America, the Anglophone 

and Hispanophone Caribbean, the Black Diaspora, and multiethnic, queer, and feminist 

United States.  Indeed, Queer Ricans offers an almost encyclopedic survey of queer 

Caribbean literature and criticism, which while it contributes to a certain stylistic 

unevenness provides an invaluable resource. 

In his analysis of the interrelations between queer sexuality and migration, La 

Fountain-Stokes neither demonizes nor idealizes either Puerto Rico or the United States; 

both places offer a certain space for queer expression and both places exert considerable 

pressures on queer subjects.  Instead of making sweeping generalizations, La Fountain-

Stokes looks carefully at how the particular place and time of each work as well as the 

biographical concerns and constraints of each writer, limit and enable different kinds of 

queer expression, and furthermore how the passage between Puerto Rico and the United 

States—both the physical passage of bodies and the more intellectual passage of 

languages and social movements—can itself alternatively help and hinder queer 

expression. 

The book’s chronological organization, starting with Luis Rafael Sánchez in the 

late 1960s and closing with Arthur Avilés and Elizabeth Marrero in 2008, demarcates the 

development of a queer Rican tradition.  As each chapter also attends to the chronological 

development of individual authors and artists, La Fountain-Stokes proves both attentive 



to the significant impact of historical moment and personal history on queer expression 

and wary of tracing any grand trajectory of queer liberation either for Ricans or in the life 

of any one author or artist. 

The last chapter best embodies the idealism and realism that marks La Fountain-

Stokes’s analyses.  As he describes the work of dancer-performance artists Arthur Avilés 

and Elizabeth Marrero, he recognizes the intense, at times incapacitating, obstacles of 

poverty and discrimination faced by young urban second-generation queer Ricans at the 

turn of this century and the vibrant, prolific artistic and community work in which these 

same folks are engaged.  La Fountain-Stokes is also at his strongest when he performs 

new analyses that showcase his blend of close reading and contextualization bolstered by 

wide and deep knowledge of Puerto Rican, Nuyorican, Caribbean, Afro-diasporic, 

American, and European artistic, political, cultural, and historical traditions.  La 

Fountain-Stokes excels here at analysis that is as accessible and entertaining as it is 

incisive and insightful. 
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